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to follow). Already available for violin, many 

of the pieces can be played together with 

violinists.. Perhaps a good way to introduce the 

joy of ensemble playing? 

There is a dedicated website where you can 

access accompaniments for all the exercises.. 

You just need the password! Happily, this is 

printed inside the books, so that's one less 

password to remember. CDs are available with 

the accompaniments too.. Perhaps for when the 

Internet collapses?! 

So, rather unsurprisingly, the first thing I 

encountered when reviewing these volumes 

were the covers... And very appealing they 

are too. Colourful, with subtle music themes 

embedded and cartoon characters who will 

recurr throughout the books... Clearly these 

volumes are aimed at the younger student, but 

I image in a rather appealing way (I can only 

imagine as I'm no longer a 'younger' student). 

I was very pleased to see that volume one 

begins with a couple of pages which, as usual, 

introduce the various parts of the instrument 

but also tell you how to look after it... And that's 

BEFORE you start playing. 

A lot of information is on each page, with 

the cartoon characters guiding the student. 

The eternal debate; how soon to use the bow, is 

resolved pretty quickly.. It is first used on page 8. 

Regular quizzes keep the student on their toes, 

and helps to check what's been absorbed. 

Something I rather liked was the subtle use of 

colour coding for each string... However I wasn't 

convinced by 'Mrs Crochet' & 'Mr Minim'. I was 

also surprised when 3/4 time appeared with 

no comments or explanation (unless I missed 

something)... I've often found THAT to be a 

tricky transition (a silent fourth beat often added 

unintentionally by the student) but perhaps the 

reasoning here is that by not making a fuss it 

happens easily? 

By the end of volume one, the student will 

be using their first and second fingers, familiar 

with the basic rhythms and bowings. Each 

volume finishes with a bigger quiz, a very helpful 

list of important terms and the all important 

certificate of completion.. Hey, who doesn't love 

a certificate?! 

Volume 2 introduces fingers 3 & 4 and the low 

second finger... And we meet the 'quaver twins'... 

I'm not sure whether I love this idea or whether 

it will cause problems later.. My initial response 

is it's a good idea. Slurs are also introduced in 

this volume. 

By the end of volume 2 the student should 

have all the required techniques for the early 

grades. Volume 3 introduces 3rd position and 

more complicated rhythms...semiquavers don't 

appear to have a name, unlike the quaver twins; 

perhaps the student has outgrown this idea? 

The pieces are considerably longer and more 

involved, taking the student to around grade 5 

by the end...I was puzzled to see one isolated 

exercise in second position. 

Now, all tutorial books are subjective, 

they will appeal to some, provide too much 

information per 'square foot' or not enough 

information. For me, possibly a bit too much per 

page early on. However, where these volumes 

really excel is with the backing tracks. Mostly, 

they come with two versions; with the solo part 

and just accompaniment. I haven't listened to 

them all, but they are fun, imaginative and make 

the early stages of learning much less 'lonely' for 

the student. In themselves, they are what makes 

these books particularly useful. The website 

also provides a link to a PDF with scales and 

arpeggios, using the string colour codes, which 

I think is particularly helpful in this context.. 

I rather like that the colour coding ISN'T used 

throughout the pieces, so the student learns to 

read music as it occurs naturally 'in the wild'! 

Overall, I think this series is a useful addition 

to be seriously considered for the young student. 

I was also sent 4 volumes of 'Top Ten' for 

viola.. Exercises taking the student from grade 
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2 to grade 8. Still with friendly drawings, not 

in colour, these exercises work well for the 

more committed student. I feel volumes 3 & 

4 especially would help a serious player (and 

teacher!) really develop sound techniques. 

These are exercises worth coming back to over 

the years. 

Philip Heyman

Sergei Rachmaninoff
Ten Songs for Cello and 
Piano

Arranged by Klaus Simon, Cello  
part edited by Philipp Schiemenz
Boosey & Hawkes
£25.99

For any Grade 8+  cellist with a love of 

Rachmaninoff and a first-class pianist on hand, 

here are ten arrangements of a selection of his 

songs.  

The tessitura is well-judged for the cello and 

with their mellifluous melodies they are luscious 

to play.  These arrangements would work well 

individually as encore pieces or in small groups 

(Klaus Simon suggests that while the order he 

has given works well in concerts, smaller groups 

could be chosen, according to the wish of the 

performers).

The edition is clear and well set out and these 

arrangements will no doubt offer a learning 

bridge between the well-known Vocalise and the 

Sonata in G minor. One small quibble, it would 

have been helpful to have a short paragraph 

giving context to each song, though no doubt the 

more conscientious player will seek it out.

Naomi Yandell

La Captive 

Amy Beach arr. Cathy Elliott
Double Bass and Piano
Bartholomew Music Publications
£8.50 printed edition 
£6.50 download edition
Grade 8

La Captive, meaning ‘the Captive’ in French, is 

the first of three pieces Beach wrote for violin 

and piano. Beach, an American nineteenth and 

twentieth-century female composer, deserves 

to be better known. The composition was 

published in Boston in 1893 and subsequently 

arranged for cello and piano by Beach herself.

This new edition for double bass and piano 

by Cathy Elliott is a wonderful and welcome 

addition to the advanced (Grade 8 and above) 

double bassist’s recital repertoire. Available as a 

printed edition, or a download, the piano part is 

usefully printed as a three page spread, saving 

the pianist both page turns and the need for 

sellotaping pages together.
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Complete Violin Works
Lili Boulanger
Edited by Elisabeth Weinzierl & 
Edmund Wächter
Fingerings and bowing by Peter 
Michielsen
Schott VLB232

 

Lili Boulanger (1893-1918), younger sister to 

Nadia, was primarily a pianist and composer. 

Having entered the Paris Conservatoire in 1909, 

she first competed in the Prix de Rome in 1912, 

but collapsed and had to withdraw. In 1913, she 

returned to win the composition prize at just 

nineteen years of age. 

          

She and her sister had moved to live at the 

Villa Médici in Rome, where they had set up a 

network to support fellow musicians, when war 

broke out the following year. Sadly, chronic ill-

health forced Lili to return to France where she 

composed numerous works for piano, quartet, 

opera and choir, many of which were unfinished 

at the point of her untimely death, aged just 

twenty-four. 

This Schott collection comprises four 

works, three of which may already be familiar 

to violinists: D’un matin de printemps (1917-

18); Nocturne: piece courte and Introduction 

& Cortège (1914). The fourth, Pièce - a slow, 

reflective work in F# Major - dates from 1910, 

with no solo instrument originally specified, 

albeit it is equally playable on oboe, flute, violin 

or viola.

The Cortège appears here with a 

short Introduction in B major like the main 

work; the latter hails from the tenor aria, Réveil 

de Faust, from the composer’s cantata, Faust 

et Hélène. The Cortège has been set for RSL 

classical violin awards, grade 7; it looks quite 

daunting at this level as it encompasses over 

three octaves and some challenging semiquaver 

passages. It also requires a dexterous pianist. 

The Nocturne is currently set for Trinity 

grade 6. It flows melodically and also works on 

the viola, either down an octave, or at the original 

pitch for less inhibited players. An earlier 

publication of this and of the Cortège may be 

viewed on IMSLP.

D’un matin de printemps is included in the 

2024-2027 ABRSM grade 8 violin syllabus. It’s a 

charming work and not too complicated for a 

violinist at this level; the piano part will require 

detailed preparation but as a duo this should be 

relatively easy to bring together.

This collection is very well-presented, with 

helpful introductory and background notes 

which make me curious to discover more of this 

composer’s output. 

Leonie Anderson

Hey Presto Viola 
Hey Presto for viola is a collection of three 

volumes (with volume 4 planned for 2024) 

intended to comprehensively guide the player 

from beginner through to around grade 7 (by 

volume 4). Rather than specify grade levels the 

volumes are Bronze, Silver and Gold (Platinum 
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The eternal debate; how soon to use the bow, is 
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and helps to check what's been absorbed. 

Something I rather liked was the subtle use of 
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be using their first and second fingers, familiar 
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volume finishes with a bigger quiz, a very helpful 

list of important terms and the all important 

certificate of completion.. Hey, who doesn't love 

a certificate?! 

Volume 2 introduces fingers 3 & 4 and the low 

second finger... And we meet the 'quaver twins'... 

I'm not sure whether I love this idea or whether 

it will cause problems later.. My initial response 

is it's a good idea. Slurs are also introduced in 

this volume. 

By the end of volume 2 the student should 

have all the required techniques for the early 

grades. Volume 3 introduces 3rd position and 

more complicated rhythms...semiquavers don't 

appear to have a name, unlike the quaver twins; 

perhaps the student has outgrown this idea? 

The pieces are considerably longer and more 

involved, taking the student to around grade 5 

by the end...I was puzzled to see one isolated 

exercise in second position. 

Now, all tutorial books are subjective, 

they will appeal to some, provide too much 

information per 'square foot' or not enough 

information. For me, possibly a bit too much per 

page early on. However, where these volumes 

really excel is with the backing tracks. Mostly, 

they come with two versions; with the solo part 

and just accompaniment. I haven't listened to 

them all, but they are fun, imaginative and make 

the early stages of learning much less 'lonely' for 

the student. In themselves, they are what makes 

these books particularly useful. The website 

also provides a link to a PDF with scales and 

arpeggios, using the string colour codes, which 

I think is particularly helpful in this context.. 

I rather like that the colour coding ISN'T used 

throughout the pieces, so the student learns to 

read music as it occurs naturally 'in the wild'! 

Overall, I think this series is a useful addition 

to be seriously considered for the young student. 

I was also sent 4 volumes of 'Top Ten' for 

viola.. Exercises taking the student from grade 
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here are ten arrangements of a selection of his 

songs.  

The tessitura is well-judged for the cello and 

with their mellifluous melodies they are luscious 

to play.  These arrangements would work well 

individually as encore pieces or in small groups 
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La Captive, meaning ‘the Captive’ in French, is 

the first of three pieces Beach wrote for violin 

and piano. Beach, an American nineteenth and 

twentieth-century female composer, deserves 

to be better known. The composition was 

published in Boston in 1893 and subsequently 

arranged for cello and piano by Beach herself.

This new edition for double bass and piano 

by Cathy Elliott is a wonderful and welcome 

addition to the advanced (Grade 8 and above) 
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printed edition, or a download, the piano part is 

usefully printed as a three page spread, saving 

the pianist both page turns and the need for 
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